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An In-Depth Overview of the Head Covers or Hats 
of the People In the Fresco Paintings of Mahdi 
Quli Beq Bathhouse

Abs tract:
Mahdi Quli Beq Bathhouse or Shah Bath is located in the city of Mashhad in the vicinity of 
the holy shrine of Imam Reza (AS). The fresco paintings on the ceilings of the Sarbina in this 
bathhouse, which is one of the oldes t and mos t valuable his toric buildings of the Safavid 
period, have epic, folkloric and anecdotal s tories to tell. These murals were painted during 
the Safavid to Qajar Periods and underwent a change in Pahlavi Period.  The ques tion in the 
present article is what the head covers or hats of the people in the paintings were like and 
how this item of clothing changed and evolved through time. The research has been done 
using a his torical-descriptive-analytical method. The results of this research sugges t that 
the head covers in the frescos do not correspond to the time period of the s tories and as we 
approach the new era, head covers and hats have been more accurately selected. This may 
be due to the lack of visual knowledge of the painters of the frescos.

Keywords:
head cover, hat, fresco paintings, Mahdi Quli Beq Bathhouse.

1 2
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The Study of the Jewels Exchanged as Gifts 
Between the Iranian and the Russian Courts 
in Qajar Period

Abs tract:
With the rise of Qajar dynas ty, the ruling dynas ty of Iran from 1794 to 1925, and following the 
global developments occurred during this period, we witness the formation of relations be-
tween Iran and its neighbors, particularly the Russian Empire.  Due to the expansionis t policy 
of the Russians from the early years of the Qajar sovereignty over Iran, long wars were fought 
between the two countries. During the course of these Russo-Iranian wars and their s trained 
relations, peace negotiations were conducted at times and lavish and valuable presents were 

were mos tly prized jewelry items, among which are a unique diamond, known as the Shah 

and the head of his mission to Saint Petersburg, as compensation for the murder of Alexan-

The reduction of the tensions in the relations between the two countries led to the decreased 
value and number of the exchanged jewelry items and from the middle to the end of Qajar 
period, the two sides exchanged only badges of honors. 
This article, which is based on his torical documents and library resources, aims to s tudy the 
role of the Imperial Crown Jewels in the his toric relations between Iran and Russia during the 

conclusions has been derived from them.

Keywords:
The Imperial crown jewels, Iran, Russia, Foreign Relations.
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An Overview of the Lacquered Papier-mâché
Artworks of Qajar period
Based on the study of the qalam-dans or pen
boxes in Astan Quds Razavi Museum

Abs tract:

Persian painting of unknown origin was called “rawghani-sazi” or “oil-coating” and is mos tly 
dis tinguished by a layer of oil or varnish, coating the paintings on objects with a papier-mâché 
base. Today, there are many examples of painted and varnished papier-mâché objects in 
museums and private collections around the world. As tan Quds Razavi Museum in Mashhad 
houses a remarkable collection of these artifacts as well. In this article, twenty qalam-dans 
or pen boxes in the Razavi museum collection are s tudied and introduced. The designs on 

-

are signed and dated and the res t are unsigned and undated. All the s tudied works in this 

each category, one pen box has been s tudied descriptively. Upon further examination, it be-
came clear that, despite lacking the signature of the artis t or calligrapher and the date of the 
work, half of these works are of high quality in terms of their painted decorations and illumi-
nations while some of the pen boxes are of lower artis tic quality. Some of the artifacts in this 
collection have been decorated with prints, s tamps, and s tickers upon which further painting, 
illumination, and gilding had been added. This las t category belongs to the late Qajar period 
and is a tes tament to the decline of this beautiful art in Iran. 

Keywords:
As tan Quds Razavi, papier-mâché, rawghan-i kaman or kaman oil (oil-resin varnish),
qalam-dan (pen box), lacquered, Quran Museum, Qajar painting.

1. M.A. in Restoration of Historical and Cultural Artifacts Researcher of Lacquered Papier-mâché Artworks
fariba.majidi@gmail.com



Re-reading and Analysis of the Coins Minted 

At the Astan Quds Razavi Museum

Abs tract:
Coins are not only sources for acquiring knowledge of the economic his tory, but they also cas t 
light on the thoughts of the kings and emirs and their various religious policies. In the his tori-
cal researches conducted in Iran, coins are considered to be primary sources of information; 

period and the coins s truck in this city were made in the proximity to Qaysaria and the Tomb 

Razavi Museum. This research aims to answer the two ques tions of what the characteris tics 

-

economic s tatus of this city.   
This research was done using descriptive-analytical method, library resources and also coins 
in the As tan Quds Razavi Museum.

Keywords:
s t s tir-min-al-Ahwaz, coin minting, Islamic governments.

By Hamid Asadpour1 2 3
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Historical Review of the Tilework in the Holy 
Shrine of Imam Ali (AS) 
Based on the Written and Pictorial Documents

Abs tract:
Tiles are artis tic handicrafts and tilework has been a principal means of decorating architec-
ture in Iran through the Islamic period. By tradition, the tile makers and decorators used to 
sign their work at intermittent periods and this made the Islamic tiles unequivocal evidence 
for documenting the forgotten his tory of the buildings and monitoring the changes in their 
architectural decorations. Although many of the his toric monuments in Islamic lands have 
been s tudied in detail based on their tilework and other architectural decorations, the Holy 
Shrines in Iraq have not been thoroughly s tudied as there is no detailed document on the 

two decades; therefore, these Islamic heritage sites have not remained intact owing to their 
gradual des truction or abrasion and in complete disregard of their artis tic merits and his to-

Shrine of Imam Ali (AS) by s tudying the surviving remains of the original tiles of this shrine, 
documenting the tilemakers and the tile decorators’ signatures and picturing the tiles from 
the early Ilkhanid to the late Qajar period. The results indicate that the shrine’s tile decora-
tions have been added, replaced and res tored frequently over time and their craftsmen are 
of Iranian and Iraqi (esp. from the city of Karbala) origin. The tiles’ quality and techniques of 
decoration reveal that some had been produced in Iran and then transferred to the city of 
Najaf and some were made in Iraq by the Iranian tilemakers. In addition, the commissioners 

Keywords:
tilework, the Holy Shrine of Imam Ali (AS), An-Najaf al-Ashraf (Arabic: ), Ilkhanid 
to Qajar, architecture.

1. Member of Iran's Research Institute for Cultural Heritage and Tourism (RICHT) alireza.bahreman@gmail.com



The Variety and Features of the Qajar Period 
Textiles in Imam Reza Holy Shrine

1. M.A. in Restoration of Historical and Cultural Artifacts Faculty Member of Tehran University of Art. soltanimona16@gmail.com 

Abs tract:
Some everyday and essentially practical objects such as textiles, lighting units and rugs have 

hence, a large number of them have been donated or endowed to the shrine complex to 
-

As tan Quds Razavi owns an exquisite collection of textiles from the Islamic period, the oldes t 
of which belong to the Safavid period. A large number of these survived textiles belong to 
the Qajar period, many of which deserve extra attention due to their exquisiteness, weaving 
technique, embellishments, and use. Unders tanding the features of these textiles broadens 
one’s horizons for the conception of applied arts from the Safavid period to the present. This 
article aims to promote the knowledge about part of the applied arts used in the Holy Shrine 
of Imam Reza by s tudying the Qajar Textiles in terms of their s tructural, ornamental and 
practical features. This research was done using descriptive method, library resources, the 

Keywords:
textiles, Imam Reza Holy Shrine, Qajar period.



The Metamorphosis of the Persian Miniature 
Painting in the New Courtyard of the Shrine 
of Imam Reza

Abs tract:
The socio-economic developments in Iran and the world in the early 19th century CE which 
paved the way for cultural, social and artis tic transformations in Iran on the one hand and 
the Qajar courtiers, some artisans and enlightened people’s inclination towards wes tern art 
and culture which set the s tage for the popularity of some European criteria and norms in 
this country on the other, had a profound impact on Iran’s traditional s tyles of culture and art. 

traces of change in the extant Qajar works of art are more visible and comparable. The two 
characteris tic examples for the metamorphosis of the Persian miniature painting in Qajar 

Shah in AH 1233/1817-18 CE and the decorations, mos tly Iranian haft rang (Persian: seven 
-

plied in the pas t in terms of their essence, material quality and motifs, indicated ineptitude, 
negligence and decline despite the artis ts’ divergence from the pas t traditions and their in-
clination toward the Wes t. The conceptual and mys tical aspects of the motifs and colors are 
neglected and the sheer naturalism represented in the tiles’ images makes the viewer miss 
the opportunity to conceive, comment and interpret them. The predominant colors of blue and 
lajvardina, which used to symbolize water and sky and represent in-depth spiritual concepts 
in this sacred place, were replaced with garish colors of yellow, red and turquoise. This arti-
cle examines the backgrounds and the reasons behind this transformation in the motifs and 
patterns of the New Courtyard tilework. 

Keywords:
the Holy Shrine of Imam Reza, the New Courtyard, the Persian miniature painting, haft rang 
(Persian: seven colours) tiles, architectural decorations, the Qajar period.

1



Razavi Museum

Abs tract:
The spiritual s tatus of Imam Reza Holy Shrine has led the Muslim devotees to present a wide 
variety of artis tically and ritually exquisite handicrafts to the shrine complex; among them is 

shrine, in which free food and drinks were served. Since no research has been conducted on 
the function and use, the cons truction techniques and the designs and motifs of these ves-

library sources and his torical records.      
All the s tudied samples are made of copper and decorated with engraved motifs and inscrip-
tions. There are three types of motifs: real, imaginary and decorative. Real motifs can be ex-

motifs include animal-headed humans, human-headed animals and mythical creatures such 
as demon-like humans. In addition, decorative motifs are divided into two groups: abs tract 
vegetal motifs and separating decorative motifs. The inscriptions on the vessels include salu-

the endowment date, and in some cases the inscriptions and motifs tell a related s tory.

Keywords:



the Region of Khurasan: Characteristics of the 

a 
(Before AH 383/993-4 CE)

1. Member of the Faculty of Architecture at Islamic Azad University of Mashhad md.sahragard@gmail.com

Abs tract:

the s tudy of the artis tic characteris tics of this codex is of prime importance in unders tanding 
the calligraphy and illumination of the Qurans copied in this period in Khurasan. Not only 
does this article introduce and examine the script and decorations of the extant parts of this 

and other manuscripts in the same century. The results of this research indicate that the script 

-

produced in this city. 

Keywords:

By Mahdi Sahragard1
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